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Introduction: The Rise of a Pseudohistorical Grand 
Narrative 
 

In the sprawling digital landscape of the 21st century, a new and elaborate pseudohistorical 
narrative has taken root, captivating millions and challenging the very foundations of 
established history. This is the theory of the Tartarian Empire, a grand, unifying conspiracy 
that weaves together claims of a lost global civilization, a cataclysmic "mud flood," and a 
systematic cover-up orchestrated through the grand spectacle of the World's Fairs.1 
Propagated through visually-driven social media platforms like TikTok and YouTube, and 
nurtured in online forums such as Reddit, the narrative has evolved from niche speculation 
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into a significant cultural phenomenon.2 It presents itself not as a singular theory, but as a 
comprehensive alternative reality, a "melting pot of conspiracies" that offers a romanticized 
vision of a lost past while channeling a deep-seated distrust of modern institutions and expert 
knowledge.5 

This report argues that the Tartaria narrative, while often framed as a harmless architectural 
fantasy or an exercise in open-minded inquiry, represents a potent and instructive example of 
modern pseudohistory. It functions by systematically misinterpreting historical artifacts, 
cartographic conventions, and architectural records, leveraging genuine cultural discontent to 
construct a compelling but entirely baseless vision of the past. More significantly, it serves as 
a potential gateway to more dangerous ideological positions by methodically eroding trust in 
the disciplines of history, archaeology, and science. Its structure, which posits a benevolent 
golden age destroyed by a malevolent, secretive cabal, creates an ideological framework that 
can be easily co-opted by extremist worldviews. 

To provide a comprehensive analysis, this report is divided into three parts. Part I will 
objectively deconstruct the Tartarian narrative itself, outlining the core tenets of the lost 
empire, the mud flood cataclysm, and the alleged global cover-up as understood by its 
proponents. Part II will present a systematic, evidence-based refutation of these claims, 
drawing upon documented historical, architectural, and scientific records to provide 
mainstream academic explanations for the phenomena the theory purports to explain. Finally, 
Part III will analyze the genesis of this modern myth, tracing its origins from Russian nationalist 
pseudoscience to its current globalized form, examining the digital mechanisms of its 
proliferation, and exploring the profound sociological, psychological, and ideological drivers 
behind its appeal. 

 

Part I: The Architecture of a Lost World: 
Deconstructing the Tartarian Narrative 
 

To understand the cultural impact and logical framework of the Tartarian conspiracy, it is 
essential to first outline its central claims as presented by its adherents. This narrative 
constructs an alternate timeline of human history, centered on a magnificent lost civilization, a 
global cataclysm, and a far-reaching conspiracy to erase all memory of it. 

 

1.1 The Tartarian Empire: A Utopian Precursor Civilization 
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At the heart of the theory lies the existence of a vast, global empire known as Tartaria or the 
Tartarian Empire.1 Proponents assert that this was not the loosely defined geographical region 
depicted on old European maps, but a unified, technologically advanced, and culturally 
superior civilization that held dominion over much of the planet until the 18th or 19th century.1 

The geographical heartland of this empire is said to have been in the area historically labeled 
"Tartary" on Western maps, a region spanning Siberia and Central Asia.1 However, its influence 
and architectural footprint were allegedly worldwide. Adherents claim that the most 
magnificent and ornate structures across the globe were not built by the cultures credited in 
mainstream history, but are in fact remnants of Tartarian construction. This includes a vast 
and eclectic portfolio of world landmarks, such as the Great Pyramids of Egypt, the White 
House in Washington D.C., and the sumptuously styled Gilded Age skyscrapers of New York 
and Chicago.1 The global prevalence of certain architectural styles, such as Neoclassicism and 
Beaux-Arts, as well as the existence of star-shaped forts, are not seen as evidence of shared 
cultural influences or military engineering principles, but as definitive proof of a single, unified 
global Tartarian culture.1 

This empire is imagined to have possessed technology far exceeding our own. A central claim 
is its mastery of atmospheric energy, often referred to as "free energy" or wireless power.1 
Proponents reinterpret the intricate metal spires, domes, and antennae found on 19th-century 
buildings not as decorative elements or lightning rods, but as sophisticated devices for 
harvesting and distributing clean, limitless energy from the aether.8 This technological 
superiority extended to all areas of life, creating a global society of immense wealth and ease. 

Culturally, Tartaria is depicted as a utopian society that had achieved world peace and 
harmony.1 This idyllic image is often embellished with more fantastical elements, such as the 
belief that its population included giants, who were responsible for the construction of the 
civilization's megalithic structures.2 The narrative paints a picture of a lost golden age, a world 
of profound beauty, advanced science, and social tranquility that has been deliberately stolen 
from modern humanity. 

 

1.2 The Great Cataclysm: The "Mud Flood" Reset 
 

The Tartarian narrative requires a cataclysmic event to explain the complete disappearance of 
such a dominant global empire. This event is the "Mud Flood," a mysterious and catastrophic 
deluge of mud and soil that supposedly occurred sometime in the 18th or 19th century.1 This 
event is described as being global in scale, burying entire cities, destroying infrastructure, and 
wiping out the vast majority of the Tartarian population.3 The Mud Flood serves as the central 
"reset" in this alternative timeline, the moment when the old world was violently swept away, 
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allowing a new, nefarious power to take control. 

The primary "evidence" cited for this global cataclysm is an architectural anomaly observed in 
cities around the world: buildings that appear to be partially buried, with windows, doorways, 
and even entire floors situated significantly below the current street level.1 Proponents argue 
that these are not basements or cellars in the conventional sense. Instead, they are the 
original ground floors of Tartarian buildings, and their subterranean position is direct proof 
that the ground level was catastrophically raised by a massive influx of mud. Photographs 
showing muddy streets in 19th-century cities are also presented as evidence of the flood's 
aftermath.1 

Following the Mud Flood, the narrative continues, the world's few remaining cities stood 
empty. To repopulate them, the new ruling elite—often vaguely referred to as "parasites" or a 
"cabal"—initiated a massive social engineering project. A key component of this sub-theory 
involves the "orphan trains" of the 19th and early 20th centuries. In this reinterpretation, the 
orphans were not displaced children in need of homes but were instead bred or engineered 
en masse to populate the empty Tartarian cities. They were allegedly distributed to be raised 
by designated families, with no memory of the world that existed before the reset. Similarly, 
old photographs of infant incubators at World's Fairs and hospitals are not seen as medical 
technology to save premature babies, but as part of a sinister apparatus for mass-producing 
a new population. 

The narrative of a single, global cataclysm is central to the entire theoretical framework for a 
crucial reason. To account for the complete disappearance of a supposed worldwide empire, 
a gradual decline would be insufficient, as it would leave a complex and traceable 
archaeological record. A sudden, all-encompassing disaster, however, provides a simple and 
totalizing explanation. It functions as a "reset button" for history, conveniently erasing all 
contradictory evidence and justifying the subsequent "cover-up." This narrative structure is 
not unique; it mirrors archetypal myths of destruction and renewal, such as Plato's account of 
Atlantis sinking beneath the waves 11 or the biblical Great Flood. By tapping into these 
deep-seated cultural narratives, the Mud Flood becomes a plausible mechanism for believers, 
the essential plot device that makes the entire conspiracy conceivable. 

 

1.3 The Global Cover-Up: World's Fairs and Demolitions 
 

According to the theory, after the Mud Flood reset and the repopulation of the planet, the new 
ruling elite was faced with a problem: the magnificent, surviving cities of the Tartarian Empire 
stood as undeniable proof of the lost world. To manage this, they orchestrated a 
sophisticated, multi-generational conspiracy to erase and rewrite history. The grand World's 
Fairs of the late 19th and early 20th centuries are presented as a central pillar of this 
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cover-up.10 

Proponents claim that these expositions, such as the 1893 World's Columbian Exposition in 
Chicago or the 1915 Panama-Pacific International Exposition in San Francisco, were not 
temporary showcases of technology and culture built for the occasion.1 Instead, they were 
existing, pristine Tartarian cities that had been "discovered" and cleaned up after the Mud 
Flood. The fairs were, in effect, elaborate stage plays. They were used to introduce the 
newly-created populace to a fabricated history of the world, one in which these grand 
structures were presented as temporary follies built by contemporary architects.10 This 
provided a plausible pretext for their eventual destruction. 

The subsequent demolition of these grand fairgrounds, along with other ornate Gilded Age 
buildings like New York's Singer Building and the original Pennsylvania Station, is viewed as 
the most overt act in the historical cover-up.1 Adherents argue that these structures were 
destroyed not because they were temporary, economically obsolete, or in the way of new 
development, but because their superior craftsmanship and monumental scale were a 
dangerous reminder of the lost Tartarian civilization and its advanced capabilities.10 Each 
demolition was a deliberate act of cultural and historical erasure, designed to cement the 
false narrative and eliminate any physical evidence that could challenge it. 

Finally, the great conflicts of the 20th century are also woven into this conspiratorial tapestry. 
World War I and World War II are cited as further stages of the cleanup operation.1 The 
extensive bombing campaigns that devastated many historic European cities are reinterpreted 
as a convenient and brutal method for destroying the last major vestiges of Tartarian 
architecture, ensuring that the true history of the world would remain buried, both literally and 
figuratively. 

A critical examination of the theory's architectural focus reveals that its appeal is not merely 
historical but deeply rooted in an aesthetic and moral critique of the modern world. 
Proponents consistently juxtapose the perceived beauty, harmony, and grandeur of 
"Tartarian" architecture—typically Neoclassical and Beaux-Arts styles—with the perceived 
sterility and ugliness of modernism.1 The lost world of Tartaria is not just technologically 
advanced; it is presented as morally and aesthetically superior. This narrative framing 
suggests a profound cultural discontent, a romanticization of a past where beauty was 
supposedly the norm before being deliberately erased by a malevolent, aesthetically bankrupt 
force. 

 

Part II: Excavating the Truth: Historical, Architectural, 
and Scientific Counter-Evidence 
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While the Tartarian narrative offers a sweeping and internally consistent vision of a lost world, 
its claims disintegrate upon examination against the vast body of documented evidence from 
history, cartography, archaeology, and architectural science. This section provides a 
systematic refutation of the theory's core tenets by presenting the established, 
evidence-based explanations for the phenomena that proponents misinterpret. 

 

2.1 The Cartographer's Gaze: The True History of "Tartary" 
 

The foundational claim of a unified "Tartarian Empire" is based on a fundamental misreading 
of historical maps. Cartographic and historical records demonstrate conclusively that 
"Tartary" (Latin: Tartaria) was never the name of a specific empire but was a broad, 
generalized exonym—a name applied by outsiders—used by Western Europeans to label a 
vast and, for centuries, poorly understood portion of Asia.1 From the medieval period through 
the 19th century, the term encompassed the huge swathes of land stretching from the 
Caspian Sea and Ural Mountains to the Pacific Ocean, a region inhabited by a diverse array of 
nomadic and settled peoples, including various Turkic and Mongol groups.7 It was a term of 
geographical convenience, analogous to historical blanket terms like "the Orient" or "the 
Indies," used to denote a region rather than a cohesive political state. 

As European geographical knowledge improved through exploration, trade, and missionary 
work, cartographers began to subdivide the immense territory of "Tartary." Maps from the 
17th and 18th centuries frequently show labels such as "Russian Tartary" (Siberia), "Chinese 
Tartary" (Manchuria and Mongolia), and "Independent Tartary" (Western Central Asia), 
explicitly denoting which major power held sway over or bordered a particular region.1 This 
evolution in mapmaking directly contradicts the notion of a single, unified empire. The term's 
usage declined sharply in the 19th century as more precise geographical and political terms 
like "Central Asia" and "Siberia" became standard, reflecting a more nuanced and accurate 
understanding of the region's geography and ethnography.7 The Russian Geographical 
Society, far from suppressing this history, has actively debunked the conspiracy by publicly 
sharing its extensive collection of historical maps that clearly illustrate this cartographic 
evolution.1 

Furthermore, the etymology of the name itself reveals European attitudes toward the region. 
The term "Tartar" was often rendered with an extra "r"—"Tartar"—to deliberately evoke 
Tartarus, the abyss of torment in Greek mythology.7 This linguistic choice reflected a 
deep-seated European fear and prejudice stemming from the devastating Mongol invasions of 
the 13th century, which originated from this region. The name was thus laden with 
connotations of barbarism and savagery, a historical fact directly at odds with the 
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conspiracy's vision of a peaceful, utopian civilization. 

 

2.2 The Reality Beneath the Streets: Urban Stratigraphy and 
Architectural Design 
 

The "proof" of a cataclysmic Mud Flood—the existence of building levels below modern 
streets—is perhaps the most visually compelling element of the theory, yet it is also the most 
easily explained by well-documented principles of urban development and architectural 
design. The phenomenon of rising street levels is a standard feature of urban history, 
understood through the science of urban stratigraphy. 

Over time, cities naturally grow upwards. This process, known as anthropogenic deposition, 
occurs for several reasons. Before the advent of modern sanitation and waste removal 
systems, refuse was often simply discarded in the streets, gradually raising their level. More 
significantly, in an endless cycle of urban renewal, old buildings are demolished and new ones 
are built. In pre-industrial times, it was often more cost-effective to knock down a structure, 
spread the rubble, and build a new foundation on top of it rather than haul all the material 
away.13 This process, repeated over centuries, can create layers of occupation—known in Near 
Eastern archaeology as a "tel"—that raise the ground level by many meters.13 Natural 
processes also contribute, as wind-blown dust and water-borne sediment accumulate against 
buildings and in low-lying areas.13 

In addition to this gradual accumulation, street levels have often been raised deliberately as 
part of large-scale civil engineering projects. One of the most famous and well-documented 
examples occurred in Chicago in the 1850s and 1860s. To solve a public health crisis caused 
by poor drainage, the city undertook the monumental task of raising its entire downtown 
street grid by four to fourteen feet to allow for the installation of a comprehensive sewer 
system.14 During this process, entire buildings, including hotels and large commercial blocks, 
were lifted with thousands of screw jacks, and new foundations were built underneath them. 
Buildings that were not raised had their original ground floors converted into basements.14 A 
similar history exists in other cities, such as Seattle, where a fire in 1889 led to the city 
rebuilding its streets one to two stories higher than the original level, creating the 
"Underground Seattle" that is now a tourist attraction.14 

Finally, the features that proponents identify as "buried" windows and doors are, in fact, 
standard architectural elements of basements and semi-basements (also known as lower 
ground floors or English basements).15 These below-grade or partially below-grade floors 
have been a common feature of architecture for centuries, designed to house kitchens, 
servant quarters, storage, or utility spaces.16 Windows were incorporated into their design for 
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the explicit purpose of providing light and ventilation to these subterranean levels. Their 
presence is a matter of intentional design and building codes, not evidence of a global 
cataclysm. 

 

2.3 The Ephemeral "White City": The Documented History of the 
World's Fairs 
 

The claim that World's Fairs were repurposed Tartarian cities is directly contradicted by the 
exhaustive historical records documenting their planning, construction, and intended 
purpose. These international expositions were monumental, but intentionally temporary, 
events designed to celebrate and promote industrial, technological, and cultural progress.12 

The 1893 World's Columbian Exposition in Chicago is one of the most thoroughly documented 
construction projects of the 19th century. The fair's leadership, including Director of Works 
Daniel Burnham and landscape architect Frederick Law Olmsted, assembled the nation's most 
prominent architects to design the grounds and buildings in Jackson Park.18 The explicit goal 
was to create a harmonious, integrated vision of a model city—the "White City"—based on 
Beaux-Arts and Neoclassical principles.18 This aesthetic was intended to project an image of 
American cultural maturity and civic order, and it subsequently inspired the "City Beautiful" 
movement, which profoundly influenced American urban planning for decades.20 

The magnificent appearance of the fair's buildings was an intentional illusion. The grand 
facades were not carved from marble or stone but were made of a material called "staff"—a 
mixture of plaster of Paris, cement, and jute or hemp fibers, which was molded into ornate 
shapes and then applied over simple timber and steel frames.18 Staff was the ideal material for 
this purpose: it was inexpensive, lightweight, and could be quickly and easily shaped to mimic 
the appearance of stone.23 However, it was also highly perishable and was never intended to 
withstand the elements for more than a year or two. Numerous photographs and construction 
documents from the period show these plaster facades being affixed to their underlying 
structural skeletons, leaving no doubt as to their temporary nature.22 After the fair concluded, 
most of the buildings were demolished, with some destroyed by fires, as was always the 
plan.24 

The architectural styles on display were not the product of a single lost civilization but of a 
vibrant, international architectural culture. The École des Beaux-Arts in Paris was the most 
prestigious architectural school of the era, and its curriculum, which emphasized classical 
principles of symmetry, grandeur, and ornamentation, was profoundly influential worldwide. 
Architects trained in this tradition, including many who designed buildings for the World's 
Fairs and other Gilded Age projects, brought this shared aesthetic language to cities across 
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the globe.19 The similarity in styles is therefore evidence of a common educational heritage 
and a globalized elite culture, not a lost empire. 

 

2.4 The Logic of Demolition: Case Studies of Lost Landmarks 
 

The demolition of iconic Gilded Age buildings, presented by theorists as a sinister act of 
historical erasure, is fully explained by the economic, technological, and social forces of the 
20th century. The histories of two of the theory's most frequently cited examples—the Singer 
Building and the original Pennsylvania Station—are well-documented and reveal motivations 
rooted in finance and function, not conspiracy. 

The Singer Building (1908-1968): Commissioned by the Singer Manufacturing Company as 
its global headquarters, the Singer Tower was a masterpiece of architect Ernest Flagg and, 
upon its completion, the tallest building in the world.25 Its demolition in 1968 was a landmark 
event, but not for the reasons theorists claim. By the 1960s, the building was economically 
obsolete. Its slender tower design, while elegant, resulted in small, inefficient floor plates that 
were ill-suited for the needs of modern corporate offices.26 In 1964, United States Steel 
purchased the property with the explicit intent of replacing it and the neighboring City 
Investing Building with a single, much larger, and more profitable modern skyscraper: the 
54-story One Liberty Plaza.26 Although the demolition was controversial and helped galvanize 
the nascent architectural preservation movement in New York City, the decision was driven 
entirely by economic pragmatism. 

Pennsylvania Station (1910-1963): The destruction of the original Pennsylvania Station, a 
monumental Beaux-Arts gateway to New York City designed by the famed firm McKim, Mead, 
and White, is widely considered one of the greatest acts of architectural vandalism in 
American history.28 However, the culprit was not a secret cabal, but its own owner, the 
Pennsylvania Railroad (PRR). By the post-World War II era, the rise of the automobile and air 
travel had sent the American passenger rail industry into a steep financial decline. The PRR 
was hemorrhaging money and saw its magnificent, underutilized station not as a civic treasure 
but as a valuable real estate asset.29 In a desperate bid for solvency, the railroad sold the "air 
rights" above the station's tracks for the construction of the new Madison Square Garden and 
an office tower. The demolition, which began in 1963, was met with public outrage and directly 
led to the passage of New York City's landmark preservation law, but its cause was the 
railroad's dire financial situation, not a conspiracy to hide the past.29 

 

Comparative Table: Conspiracy Claim vs. Documented Reality 
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To summarize the core refutations presented in this section, the following table directly 
juxtaposes the central claims of the Tartarian conspiracy with the corresponding 
evidence-based historical and scientific explanations. 

 

Tartarian Conspiracy Claim Documented Historical & Scientific 
Explanation 

A technologically advanced, global 
"Tartarian Empire" existed until the 19th 
century. 

"Tartary" was a European cartographic 
term for a vast, un-unified region of Asia 
inhabited by various groups.7 

A cataclysmic "Mud Flood" buried this 
empire, evidenced by buildings with floors 
below ground. 

Rising street levels are a known 
phenomenon in urban history due to 
layered construction, debris accumulation, 
and deliberate civil engineering. "Buried" 
floors are typically basements or 
semi-basements.13 

Grand World's Fair buildings were 
permanent Tartarian cities, later destroyed 
in a cover-up. 

World's Fairs were intentionally temporary 
expositions. Buildings were constructed 
from non-durable materials like "staff" 
(plaster and fiber composite) over wooden 
or steel frames.18 

The demolition of ornate buildings (Singer 
Building, Penn Station) was part of the 
historical cover-up. 

These buildings have well-documented 
histories. Their demolition was driven by 
economic factors, changing architectural 
tastes, and the need for more modern, 
functional space.26 

The global similarity in Neoclassical 
architecture is proof of a single, unified 
global culture (Tartaria). 

This architectural style was disseminated 
globally through formal education (e.g., 
École des Beaux-Arts in Paris) and was 
adopted by nations wishing to project an 
image of power and classical 
permanence.19 
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Part III: The Genesis of a Modern Myth: Origins, 
Proliferation, and Ideology 
 

Understanding the Tartarian narrative requires not only refuting its claims but also analyzing 
its origins, the mechanisms of its spread, and the deeper cultural and political currents it 
reflects. The theory is not a spontaneous creation of the internet but the product of a specific 
intellectual lineage, amplified by modern technology and fueled by contemporary anxieties. 

 

3.1 Ideological Foundations: From Russian Nationalism to Global 
Pseudoscience 
 

The intellectual roots of the Tartarian Empire theory are firmly planted in the soil of 
20th-century Russian pseudohistory and ethno-nationalism.1 The concept of a great, 
suppressed Slavic or Russian civilization is a recurring theme in this milieu. Key precursors 
include Anatoly Fomenko, a Russian mathematician who developed the "New Chronology," a 
radical pseudoscientific theory that claims most of world history prior to the 17th century is a 
fabrication and that major ancient events actually took place in the Middle Ages, with a vast 
"Slavic-Turkic" empire at its center.1 Another influential figure is Nikolai Levashov, a racial 
occultist who promoted elaborate histories of a great Slavic-Aryan civilization. In this original 
Russian nationalist context, "Tartaria" was posited as the true, original name for a greater 
Russia, whose glorious history was maliciously erased and ignored by a hostile West.1 

As the theory migrated to the global internet around 2016, it underwent a significant 
transformation. It shed its most overt Russian nationalist elements and merged with a longer, 
more established Western tradition of "lost civilization" myths. The narrative structure of 
Tartaria—a technologically advanced, utopian society destroyed by a global cataclysm, with 
its knowledge passed down to later cultures—finds strong echoes in the centuries-old legend 
of Atlantis, as described by Plato.11 More recently, it parallels the work of popular 
pseudo-archaeologists like Graham Hancock. Hancock has built a career arguing for the 
existence of an advanced, global civilization during the last Ice Age, which he claims was 
destroyed by a comet impact, with its survivors spreading knowledge to hunter-gatherer 
societies around the world.2 By adopting these familiar tropes, the Tartaria theory broadened 
its appeal, transforming from a specific nationalist fantasy into a more universal 
pseudohistorical narrative. 

This evolution demonstrates a form of "conspiratorial natural selection." The initial, overtly 
nationalist version of the theory had a limited audience. The globalized, architecture-focused 
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version, however, proved far more successful and viral. This process reveals how conspiracy 
theories can mutate, shedding specific ideological markers to adapt to the globalized digital 
environment. The narrative finds a broader "market" by tapping into more universal feelings of 
nostalgia, anti-elitism, and a fascination with lost golden ages. The "fittest" version of the 
narrative—the one most likely to be shared and believed—is the one that is most compatible 
with the visual, algorithm-driven nature of social media and most resonant with widespread 
cultural anxieties. 

 

3.2 The Digital Catalyst: Algorithmic Amplification and Community 
Building 
 

The explosive growth of the Tartaria theory since 2016 is inextricably linked to the structure of 
modern social media.2 Platforms like TikTok, YouTube, and Reddit have become the primary 
vectors for its dissemination, their algorithms acting as powerful amplifiers.3 The theory's 
"evidence" is perfectly suited for these media: visually arresting images of old maps, stunning 
Beaux-Arts architecture, photographs of "buried" buildings, and deserted 19th-century 
cityscapes are easily packaged into short, engaging videos or image galleries.2 

This content is often presented with minimal context and no counter-evidence, designed to 
maximize engagement through provocative questions and dramatic music. Hashtags like 
#tartaria and #mudflood have amassed hundreds of millions of views, creating a vast, 
interconnected ecosystem of content.2 The recommendation algorithms of these platforms 
play a crucial role, pushing this content into the feeds of users who may have shown a passing 
interest in alternative history, architecture, or other conspiracy theories, thereby drawing an 
ever-widening circle of people into the narrative's orbit.2 

Beyond simple dissemination, these platforms facilitate the formation of dedicated 
communities that function as ideological echo chambers. Subreddits like /r/Tartaria provide a 
space for believers to share their "research," validate each other's findings, and collectively 
build upon the lore.2 Within these communities, a specific worldview is cultivated. Adherents 
frame their activity not as conspiratorial thinking but as a form of brave, independent research 
and free-thinking skepticism against a rigid and dogmatic academic establishment. Slogans 
like "Maybe the History we've been told is a lie!" are common, casting believers as heroic 
truth-seekers fighting to uncover a suppressed past.2 This self-perception reinforces the 
group's cohesion and insulates it from external criticism, which is often dismissed as proof of 
the cover-up itself. 
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3.3 The Allure of a Golden Age: Sociological and Psychological Drivers 
 

The widespread appeal of the Tartarian narrative cannot be explained by digital dynamics 
alone; it taps into powerful sociological and psychological currents. As noted by architectural 
writer Zach Mortice, the theory is a potent expression of cultural discontent with modernism 
and a deep-seated nostalgia for traditional forms of beauty.1 It reflects a romantic belief that 
traditional styles are inherently good and modern styles are bad, offering a fantasy in which 
the ornate, human-scaled, and beautiful world of "Tartaria" was replaced by the perceived 
ugliness and alienation of the modern built environment. 

This has led to the theory being described as "the QAnon of architecture".1 The comparison is 
apt because both narratives share a similar underlying structure. They provide a grand, 
unifying, and Manichean explanation for the complexities and anxieties of the modern world. 
In this framework, a benevolent and harmonious past (Tartaria) was deliberately destroyed by 
a secretive and malevolent cabal of elites who now control our debased present. This kind of 
narrative can be psychologically comforting. It simplifies a confusing world, provides a clear 
enemy to blame for societal ills, and offers believers a sense of empowerment through the 
possession of secret, forbidden knowledge. 

At its core, the theory is a profound manifestation of the growing distrust in expertise and 
established institutions that characterizes much of contemporary society. Proponents operate 
from the a priori assumption that historians, architects, geologists, and archaeologists are 
either witting participants in the grand cover-up or are simply dupes repeating a fabricated 
history. Every piece of evidence presented by experts is reinterpreted through this 
conspiratorial lens. This radical skepticism aligns with a broader anti-intellectual trend that 
rejects the authority of academic and scientific consensus in favor of personal research 
conducted primarily through internet search engines and video platforms. 

The theory also provides its believers with a form of "compensatory history." For individuals 
who may feel alienated from mainstream culture, disconnected from their own heritage, or 
disenfranchised by the present socio-economic order, the idea that they are the secret heirs 
to a magnificent, unjustly destroyed global civilization can be incredibly empowering. It 
replaces the complex, often difficult, and morally ambiguous realities of actual history with a 
simple, heroic, and tragic fantasy. It creates a new, shared identity for believers as the 
enlightened few who are rediscovering a stolen legacy, providing a sense of meaning, 
purpose, and belonging that may be perceived as lacking in the contemporary world. 

 

3.4 The Extremist Undercurrent: Co-option by the Far-Right 
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While many adherents may see the Tartaria theory as an apolitical historical investigation, its 
narrative structure creates a dangerous ideological vacuum that has been readily exploited by 
extremist groups.10 The theory's vague definition of the "cabal" or "parasites" who allegedly 
destroyed Tartaria and now control the world makes it a perfect vessel for far-right and 
antisemitic tropes. 

In some corners of the internet, the theory has been explicitly co-opted by white nationalist 
and white supremacist ideologies. In these versions, the utopian Tartaria is reimagined as a 
lost Aryan homeland, sometimes conflated with the mythical Hyperborea.2 The destruction of 
this great white civilization is then blamed on "invading" groups, a narrative that feeds directly 
into the white victimhood and "Great Replacement" conspiracy theories prevalent on the 
far-right.2 

This connection has been made explicit by prominent far-right media figures. For example, 
American personality Stew Peters released a documentary film about the Tartarian empire 
that draws on classic antisemitic conspiracy theories, implicating wealthy Jewish families like 
the Rothschilds in the global plot to hide Tartaria's history.10 Furthermore, the theory's 
conclusion—that a superior civilization was deliberately erased by a global elite to usher in a 
new world order of control—finds a direct parallel in the "Great Reset" conspiracy theory. This 
theory, popular in anti-vaccine and far-right circles, alleges a similar plot by global actors to 
use pandemics and other crises to destroy national sovereignty and enslave humanity.2 The 
Tartaria narrative thus functions as a historical prequel to modern-day anxieties, providing a 
mythic backstory for contemporary fears of a New World Order. 

 

Conclusion: History vs. Heritage Fantasy 
 

The investigation into the interwoven conspiracy theories of the Tartarian Empire, the Mud 
Flood, and the World's Fairs reveals a quintessential modern myth. The analysis demonstrates 
that this narrative is a pseudohistorical construction built upon the systematic 
misinterpretation of cartographic conventions, architectural features, and the 
well-documented processes of urban development and historical change. The core 
"evidence" cited by proponents—the term "Tartary" on old maps, buildings with floors below 
street level, and the temporary nature of World's Fair architecture—dissolves under scholarly 
scrutiny, revealing mundane and well-understood realities. There was no global Tartarian 
Empire, no cataclysmic mud flood, and no grand conspiracy to erase a lost golden age. 

The true significance of the Tartaria phenomenon lies not in its historical claims, but in what 
its popularity reveals about our contemporary information environment and cultural anxieties. 
The theory intentionally blurs the line between fact and fiction, encouraging a mode of inquiry 
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where compelling visuals and feelings of suspicion are elevated above rigorous, 
evidence-based analysis.10 It promotes a corrosive and totalizing distrust in all forms of 
expertise, from academia to civil engineering, fostering a worldview in which all established 
knowledge is presumed to be a lie. This epistemological nihilism creates fertile ground for 
extremist ideologies, which thrive in environments where objective reality is rendered 
debatable and all institutions are seen as inherently untrustworthy. 

Ultimately, the Tartaria theory is a powerful case study in the challenges of navigating the 
modern world. It highlights the critical, and increasingly urgent, importance of promoting 
historical literacy, media literacy, and the principles of critical thinking. The deep-seated 
human desire for a more beautiful, harmonious, and meaningful past is understandable. It 
speaks to a genuine sense of alienation and discontent with aspects of modern life. However, 
the solution to this discontent does not lie in the fabrication of a heritage fantasy, a 
comforting but baseless myth of a stolen utopia. Rather, it lies in the more difficult but far 
more rewarding work of engaging critically, honestly, and constructively with the profound 
complexities of our real, shared human history. 
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